CHAPTEE XXI
Painting Lessons and Leave-takings

OUR stay at P'hiyang Gompa was, in a way, the climax of the
expedition, for in it a hope ^as realized, round which our
plans had revolved from the outset. Time was unfortunately
short: we needed some of those extra weeks that had been
frittered away earlier on, in preparations for the abortive
Hlobrak project. Nevertheless the results of P'hiyang cannot be
measured in time; not only does it mark a definite stage in our
education, but also during1 that brief spell so much experience
was gained, so many doubts were cleared up and such wide
vistas were opened, that I look back on it as a time of fulfilment
and of abundant harvesting.

Life began in earnest the day after our arrival, when we went
round to Gyaltsan's room, where we were to spend most of our
waking hours during our visit to his monastery* It was not a
particularly large room. A wooden post stood up in the middle
supporting the roof-beam, and at the foot of this the lama
spread his rug, upon which he used to sit at his work* In the
morning the sun shone full upon that side of the building and
large shutters were put across the window to subdue the glare.
In the afternoon they were taken down, when the sun had moved
round to fall dazzlingly upon the rampart-like white walls that
faced south towards the Indus valley and the Zanskar peaks
beyond. Then the room was cool, with a soft breeze occasionally
blowing through it, and it was filled with an even light, ideal
for painting,

The furniture was more than usually well-cared-for, and it
included two large painted cabinets, which Gyaltsan had decor-
ated with floral designs. The paraphernalia of an artist was to
be seen in various corners: trays of brushes, saucers of paint,
stretched canvases leaning against the wall, compasses, rales
and set-squares; but all was arranged with remarkable neatness
and taste. Three or four t'harikas hung on the walls, one
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